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Project Three:   Written Paper (100 marks)

There are 4 sections in this paper.  Section 1 has one question, in three parts, which is compulsory.   Candidates must then answer one question from each of Sections 2, 3 and 4.

Time allowed:  Three hours.  Candidates should spend about 40 minutes on each question, allowing the remaining time for review.

Section 1 :  Literature.   This question is compulsory.



(25 marks)

(Criteria of assessment:  sensitivity to, and literacy in the genre presented)

Read the following poem by Patrick Kavanagh, and answer all three parts of the question based on it.
Inniskeen Road: July Evening: Patrick Kavanagh
The bicycles go by in twos and threes-

There’s a dance in Billy Brennan’s barn to-night,

And there’s the half talk code of mysteries

And the wink-and-elbow language of delight.

Half past eight and there is not a spot

Upon a mile of road, no shadow thrown

That might turn out a man or woman, not

A footfall tapping secrecies of stone.

I have what every poet hates in spite

Of all the solemn talk of contemplation.

Oh, Alexander Selkirk knew the plight 

Of being the king and government and nation.

A road, a mile of kingdom, I am king

Of banks and stones and every blooming thing.

Question 1:  Answer all parts of this compulsory question.

1 a.
What form of poem is this? Does the movement and the shape of thought justify this form? Explain. Do you consider that the thought is successfully completed within the framework of the poem? Support your answer with reference to the text.


1 b.
What is/ are the major themes of the poem? Discuss with reference to the text.
1 c.
Discuss the tone of the poem and explain what Kavanagh means by the phrase “what every poet hates”. Does the poem suggest why the poets hate it?
Section 2 :  Drama/Theatre Criticism and Pedagogy



(25 marks)

(Criteria of assessment; an understanding of the theories in question and their application in practice)

Answer one of the following questions:

Either

Question 1:

Bertolt Brecht uses a didactic approach to his theatre practice. Discuss the theories of his practice, how he achieves this approach and its relevance to contemporary theatre.  
OR
Question 2:
Discuss the philosophy behind Drama-in-Education and indicate its potential in the teaching of a curriculum subject. You may draw on your own practice and/or your research to support your answer.
Section 3 :  Drama/ Theatre History






(25 marks)

(Criteria of assessment:  an understanding of the history of Drama and Theatre and its impact on current practice)

Answer one of the following questions:

Either

Question 1:
Discuss the main characteristics of Greek Drama.  Include in your response, aspects of this era that are still influential in contemporary play production?
Or

Question 2:

Choose a contemporary European or American playwright, and discuss his/ her body of work in terms of style, setting, language and themes. In what way has the chosen playwright been influential? 
Section 4:   Voice Production and Dynamics




(25 marks)

(Criteria of assessment:  an understanding of all aspects of vocal work and their application in teaching practice)

Answer one of the following questions:

Either

Question 1
Discuss the following quotation, from Patsy Rodenburg’s book The Actor Speaks: Voice and the Performer, with reference to your own practice as actor or teacher. In support of your answer, you may outline exercises and examples of developing voice production that you have found beneficial:
“Acting is a craft and learning to speak, as a performer must, is one of the fundamental techniques you simply cannot go on-stage without knowing how to do properly”.
Or

Question 2

Some talented actors have difficulty assuming and sustaining an accent, appropriate to their character, during the course of a full play. 
What advice would you give to such actors?  Illustrate your answer with your own personal strategies, techniques and exercises. 
